Approval: 6" Senate Meeting

Course Title : Popular Narratives

Course Number : HS 620

Credit : 3-0-0-3

Prerequisites : Consent of the Course Instructor

Students intended for : Ph.D.
Elective or Compulsory : Elective
Semester : Odd/Even

Course Permeable:

The distinction between high art and low art has long dictated the appreciation of arts by the
people. The social status of the people was something that ordained their different spheres of
their exposure to music, books, art, etc., high art meant for the cultivated few, and low art meant
for the masses. However, these distinctions are being increasingly blurred and overstepped
because of the economics involved in the publishing industry and the changing tastes of the
masses. As high art cannot be considered the prerogative of the few, similarly low art cannot be
confined to the masses. This course studies the idea of popular in literature and it’s origin and
development over the last couple of centuries. This would be done by engaging with the seminal
texts from the field of popular fiction.

Course Outline:

Module I Introduction: (4 lecture hours)

What is Popular? High art and low art. Paperbacks. Dime Novels. Formula and literature.
Bestsellers — lists and influences. Comics — strips to graphic narratives.

Module 11 Bestsellers: (24 lecture hours)

Gothic (Mary Shelly, Bram Stoker)

Detective Fiction (Arthur Conan Doyle, Agatha Christie)
Spy Fction (Le Carre, lan Flemming)

Romance (Margaret Mitchell, Daphne Du Maurier)
Graphic Narratives (Art Spiegelman, Marjane Satrapi)

Module 111 Young Adult Fiction: (8 lecture hours)
Quest Novels (J. R. R. Tolkien, J. K. Rowling, Louis Sachar)

Module IV Fandom (6 lecture hours)
(E. L. James, Hugh Howey)
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